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Section-B : Subjective Type / [k.M&B % vkRefu"B Vkbi
 

Directions (Question 1): This question is compulsory. (Marks/vad 4×5=20) 

funsZ'k ¼iz'u 1½: ;g iz'u vfuok;Z gSA 

1. Choose any one of the following visuals and write on the basis of four of the five given points.  

 fuEufyf[kr esa ls dksbZ ,d n`'; ¼fotqvy½ pqusa vkSj uhps fn, x, fo"k;ksa esa ls fdUgha pkj ds vk/kkj ij 

mÙkj nsaA      

 i) Time of the day and composition style / fnu dk le; vkSj jpuk 'kSyh  

 ii) Ambient Sound / vkl&ikl dh ¼ifjos'kh½ èofu 

 iii) Location & Costume / LFkku vkSj ifj/kku 

 iv) Dialogues / laokn 

 v) What happens next / vkxs D;k gksus okyk gS 

Visual / n`'; 1

Visual / n`'; 2

Visual / n`'; 3
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Section-C : Subjective Type / [k.M&C % vkRefu"B Vkbi

 

Directions (Questions 2-8) : Answer any five of the following seven questions. 

funsZ'k (iz'u 2-8) : fuEufyf[kr lkr esa ls fdUgha ikap iz'uksa ds mÙkj nsaA 

 

2. Write briefly about both these photographs emphasizing more on the pictorial aspects and the 

overall mood of the frame.   (Marks/vad 5+5=10) 

 fp=e; i{kksa vkSj Ýse dh ldy euksn'kk ij vf/kd tksj nsrs gq, bu nksuksa fp=ksa ds ckjs esa la{ksi esa fy[ksaA 
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3. a) On-line streaming content in India is uncensored and there is a debate going on to include 

them in the censorship process. What is your take on this? How will it affect the creative 

freedom?   (Marks/vad 5) 

 d½ Hkkjr esa vkWuykbu LVªhfeax lkexzh lsalj ugha dh tkrh vkSj vc bUgsa lsaljf'ki dh izfØ;k esa 'kkfey 

djus ij cgl py jgh gSA bl ckjs esa vkidh D;k jk; gS\ jpukRed Lora=rk dks ;g fdl izdkj izHkkfor 

djsxh\ 
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 b) A Reality TV show, a documentary, an advertisement, a web series – if you are asked to 

select any one of them to shoot as a cameraman, which will you prefer and why?  

 [k½ ,d fj;fyVh Vh oh 'kks] ,d o`Ùk fp=] ,d foKkiu] ,d osc lhjht & vxj vkidks ,d dSejkeSu ds 

:i esa 'kwV djus ds fy, buesa ls dksbZ ,d pquus dks dgk tkrk gS rks vki D;k ilan djsaxs vkSj D;ksa\ 

     (Marks/vad 5) 
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4. Describe in visual terms how sunrise is different from a sunset? (Marks/vad 10) 

 n`'; ¼fotqvy½ ds vFkZ esa Li"V djsa fd lw;ksZn;] lw;kZLr ls fdl izdkj fHkUu gS\ 
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5. Tick the right answer :    (Marks/vad 10) 

 lgh mÙkj ij lgh dk fu'kku yxk,a % 

 I. Which shutter speed lets in more light? 

   dkSu&lh 'kVj LihM vf/kd izdk'k vkus nsrh gS\ 

   (a) 1/30 (b) 1/60 (c) 1/400 (d) 1/1000 

 

 II. You want to take a photo with a diffused background. Which of the following will 

accomplish this? 

  vki fodh.kZ i`"BHkwfe ds lkFk ,d QksVks ysuk pkgrs gSaA fuEufyf[kr esa ls D;k ;g dk;Z iwjk djsxk\ 

  (a) Decrease f-stop   ¼d½ f-LVkWi ?kVkuk 

  (b) Shorten the shutter speed  ¼[k½ 'kVj LihM de djuk 

  (c) Increase the ISO   ¼x½ ISO c<+kuk 

  (d) Add flash    ¼?k½ ¶yS'k tksM+uk 

  (e) None of these    ¼p½ buesa ls dksbZ ugha 

  

 III. You want to take a photo with blurred motion. Which of the following will accomplish this? 

  vki /kqa/kyh i`"BHkwfe ds lkFk ,d QksVks ysuk pkgrs gSaA fuEufyf[kr esa ls D;k ;g dk;Z iwjk djsxk\ 

  (a) Increase the f-stop  ¼d½ f-LVkWi c<+kuk 

  (b) Lengthen the shutter speed ¼[k½ 'kVj LihM c<+kuk 

  (c) Increase the ISO  ¼x½ ISO c<+kuk 

  (d) Change MF to AF  ¼?k½ ,e ,Q dks cnydj , ,Q djuk 

  (e) None of these   ¼p½ buesa ls dksbZ ugha 

 

 IV. Which term describes the difference between the lightest and the darkest areas in a 

photograph? 

  fuEufyf[kr esa ls dkSu&lk 'kCn fdlh QksVks esa lcls gyds vkSj lcls xk<+s ¼xgjs½ {ks=ksa ds chp varj 

dks of.kZr djrk gS\ 

  (a) Hue    ¼d½ g~;w 

  (b) Contrast   ¼[k½ dUVªkLV 

  (c) Saturation   ¼x½ lSpqjs'ku  

  (d) Focus   ¼?k½ Qksdl 

  (e) None of these   ¼p½ buesa ls dksbZ ugha 

 

 V. A mixture of red and green light in equal parts would result in what colour? 

  cjkcj Hkkxksa esa yky vkSj gjs izdk'k dk feJ.k dkSu&lk jax cusxk\ 

  (a) Magenta   ¼d½ etsaVk 

  (b) Yellow   ¼[k½ ihyk 

  (c) Cyan   ¼x½ fl;ku ¼gfjuhy½ 

  (d) None of these   ¼?k½ buesa ls dksbZ ugha 

 

 VI. Aperture/f-stop affects which part(s) of a photo? 

  vipZj / f-LVkWi fdlh QksVks ds fdl Hkkx dks izHkkfor djrk gS\ 

  (a) Depth of field   ¼d½ QhYM dh xgjkbZ 

  (b) Exposure   ¼[k½ ,Dlikst+j 

  (c) Blurred Motion   ¼x½ /kqa/kyk eks'ku 

  (d) Both (a) and (b)  ¼?k½ ¼d½ vkSj ¼[k½ nksuksa 
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  (e) Both (a) and (c)   ¼p½ ¼d½ vkSj ¼x½ nksuksa  

  (f) Both (b) and (c)  ¼N½ ¼[k½ vkSj ¼x½ nksuksa 

 

 VII. Which term describes unposed photos when the subject is not aware of being photographed? 

  dkSu&lk 'kCn ikst+ u dh xbZ QksVks dks crkrk gS tc fo"k; dks QksVks [khaps tkus dh tkudkjh u gks\ 

  (a) Posed ¼d½ iksTM+ 

  (b) Unplanned ¼[k½ vuIykUM 

  (c) Candid ¼x½ dSfUMM 

  (d) Freestyle ¼?k½ ÝhLVkby 

  (e) None of these ¼p½ buesa ls dksbZ ugha 

 

 VIII. Which mode should you shoot in if you want complete control of the camera settings? 

  ;fn vki dSejk lsfVax dk iwjk fu;a=.k pkgrs gSa rks vkidks fdl eksM esa 'kwV djuk pkfg,\ 

  (a) Auto ¼d½ vkWVks 

  (b) Manual ¼[k½ eSuqvy 

  (c) Aperture ¼x½ vipZj 

  (d) Shutter priority ¼?k½ 'kVj izk;ksfjVh 

  (e) None of these ¼p½ buesa ls dksbZ ugha 

 

 IX. If you were changing your f-stops from f/5.6 to f/4, without changing anything else, which of 

the following would you be doing? 

  vxj vki dqN vkSj cnys cxSj vius f-LVkWi dks f/5.6 ls cnydj f/4 dj jgs gksa rks vki fuEufyf[kr 

esa ls D;k dj jgs gksaxs\ 

  (a) Decreasing the amount of light coming into the camera by a factor of 0.71. 

  ¼d½ dSejk esa vkus okyh jks'kuh dh ek=k dks 0-71 ds xq.kd ls ?kVkuk 

  (b) Halving the amount of light coming into the camera. 

  ¼[k½ dSejk esa vkus okyh jks'kuh dh ek=k dks ?kVkdj vk/kk djuk 

  (c) Doubling the amount of light coming into the camera. 

  ¼x½ dSejk esa vkus okyh jks'kuh dh ek=k dks ?kVkdj nqxuk djuk 

  (d) Increasing the amount of light coming into the camera by a factor of 1.4. 

  ¼?k½ dSejk esa vkus okyh jks'kuh dh ek=k dks 1-4 ds xq.kd ls c<+kuk 

 

 X. In photography to capture a small object at life-size or larger, which of the following lens is 

used? 

  QksVksxzkQh esa ,d NksVh oLrq dks vknedn ;k vf/kd cM+s vkdkj esa dSn djuk pkgrs gSa rks vki fdl 

ysUl dk iz;ksx djsaxs\ 

  (a) Macro lens ¼d½ eSØks ysUl 

  (b) Telephoto lens ¼[k½ VsyhQksVks ysUl 

  (c) Fisheye lens ¼x½ fQ'kvkbZ ysUl 

  (d) Zoom lens ¼?k½ twe ysUl 

  (e) Prime lens ¼p½ izkbe ysUl 
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6. a) Draw a sketch of a road, a row of electric poles and a setting Sun against the backdrop of 

horizon in any manner or shape or size you imagine and place them inside the rectangle 

frame below (Sketching ability will not be judged)  (Marks/vad 5) 

 d½ viuh dYiuk ds fdlh Hkh rjhds ;k vkd`fr ;k vkdkj esa f{kfrt dh i`"BHkwfe ds lkFk ,d lM+d] fctyh 

ds [kaHkksa dh drkj vkSj Mwcrs lw;Z dk ,d Ldsp cuk,a vkSj mUgsa uhps fn, x, vk;r ds Hkhrj j[ksaA ¼Ldsp 

djus dh ;ksX;rk dk ewY;kadu ugha fd;k tk,xk½ 
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 b) In this painting titled ‘American Gothic’ by Grant Wood we can see a man is holding a 

three-pronged pitchfork. Now this particular shape of design of ‘three-pronged pitchfork’ has 

been repeated in the paintings many times in various forms. Identify and encircle minimum 

five of them.      (Marks/vad 5) 

 [k½ xzkaV oqM dh ^vesfjdu xksFkh* 'kh"kZd bl isafVax esa ge rhu 'kwyksa okyk ,d iatk idM+s ,d vkneh dks 

ns[k ldrs gSaA vc rhu 'kwyksa okys bl iats dh fMt+kbu dh ;g vkd`fr fo'ks"k fofHkUu :iksa esa dbZ ckj 

isafVax d`fr;ksa esa nksgjkbZ xbZ gSA muesa ls de ls de ikap dh igpku djsa vkSj ?ksjs esa MkysaA 

 

 
 

 

 

………………………………………………………………………………………………………………………………… 

 

………………………………………………………………………………………………………………………………… 

 

………………………………………………………………………………………………………………………………… 

 

………………………………………………………………………………………………………………………………… 

 

………………………………………………………………………………………………………………………………… 
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7. Imagine we are covering a LIVE CRICKET MATCH and it's a run-out situation. The fast 

bowler bowls, the striker hits the ball and the fielder in the point jumps to stop the ball. The 

striker leaves the crease for a quick run. The fielder throws the ball to the non-striker's end and it 

directly hits the wicket. The umpire moves away from the wicket and asks for the third umpire's 

decision. Another fielder stands for a cover in the non-striker's end. The bowling team rejoices 

for a run out. Third umpire declares ‘OUT’ on the big screen. The batsman marches back to the 

pavilion. Audiences cheer up. (Marks/vad 5) 

 dYiuk djsa fd ge ,d ykbo fØdsV eSp doj dj jgs gSa vkSj ju vkmV dh fLFkfr gSA rst xsanckt xsan 

djrk gS] LVªkbdj xsan fgV djrk gS vkSj ikWbaV ij [kM+k QhYMj mNydj xsan jksdrk gSA LVªkbdj rst ju 

ysus ds fy, Øht ls ckgj fudyrk gSA QhYMj ukWu&LVªkbdj Nksj ij xsan Qsadrk gS vkSj ;g lh/ks fodsV 

esa yxrh gSA vEik;j fodsV ls nwj gVrk gS vkSj rhljs vEik;j ls fu.kZ; ekaxrk gSA ,d vU; QhYMj 

ukWu&LVªkbdj Nksj ij doj djus ds fy, [kM+k gksrk gSA xsanckth Vhe ju vkmV dh [kq'kh eukrh gSA rhljk 

vEik;j cM+h LØhu ij ^vkmV* ?kksf"kr djrk gSA cYysckt iSosfy;u okil ykSVrk gSA n'kZd [kq'kh eukrs 

gSaA     

 i) List your shots chronologically (in edit order) for this particular sequence coverage for a live 

match. Describe each shot mentioning the action (or content).  

  ,d ykbo eSp ds fy, bl fo'ks"k ?kVukØe dojst ds fy, vius 'kkWV dkykuqØe esa ¼laiknu Øe esa½ 

lwphc) djsaA fØ;k ¼;k lkexzh½ dk mYys[k djrs gq, izR;sd 'kkWV dk o.kZu djsaA 
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………………………………………………………………………………………………………………………………… 
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………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 

………………………………………………………………………………………………………………………………… 
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 ii) Make a planning for the probable camera positions for capturing this sequence smoothly 

along the boundary circle. You can have maximum 6 cameras to cover this sequence. (e.g. 

CAM A, CAM B, CAM C etc. you can draw the camera positions like ‘V’; open side of the 

‘V’ signifies towards the field)    (Marks/vad 5) 

  lhek js[kk ds cxy&cxy bl vuqØe dks lqpk: :i ls dSn djus ds fy, laHkkfor dSejk LFkkuksa dh 

,d ;kstuk cuk,aA bl vuqØe dks doj djus ds fy, vkids ikl vf/kdre 6 dSejs gSaA ¼mnkgj.kkFkZ 

dSejk A, dSejk B, dSejk C vkfnA vki dSejk LFkku ‘V’ dh rjg vafdr dj ldrs gSa] ‘V’ dk [kqyk 

Hkkx QhYM dh vksj fn[kkrk gS½ 
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8. Match these images of Krishna with the mentioned titles. Write the respective letters in the 

answer column.   (Marks/vad 10) 

 d`".k dh bu Nfo;ksa ¼fp=ksa½ dk fn, x, 'kh"kZdksa ds lkFk esy djsaA mÙkj [kkus esa lacaf/kr v{kj fy[ksaA 

  

   

   

A/d B/[k C/x 

  

   

D/?k E/p F/N 

 

    

G/t H/> I/V J/B 

 

 

Answer /mÙkj : 

1. Tanjore painting / ratksj isafVax ________ 6. Madhubani painting / e/kqcuh isafVax ________ 

2. Rangoli / jaxksyh ________ 7. Terracotta / VsjkdksVk ________ 

3. M F Husain / ,e ,Q gqlSu ________ 8. Kangra painting / dkaxM+k isafVax ________ 

4. Silhouette / Nk;kfp= ________ 9. Clip art / fDyi vkVZ ________ 

5. Warli painting / oyhZ isafVax ________ 10. Truck painting / Vªd isafVax ________ 
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Space for Rough work/jQ dk;Z ds fy, LFkku 
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Space for Rough work/jQ dk;Z ds fy, LFkku 
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INSTRUCTIONS TO CANDIDATE / ijh{kkFkhZ ds fy, vuqns'k 

 

1. Please do not open this Question-cum-Answer Booklet until asked to do so. 

2. Fill up the necessary information in the space provided on the cover of Question-cum-Answer Booklet 
before commencement of the test. 

3. The duration of the complete test Part-I (Section-A) & Part-II (Section B & C) is 180 minutes.  

4. Please check for completeness of the Question-cum-Answer Booklet immediately after opening. 

5. There are 6 subjective type questions to be attempted from Part-II. Question given in Section-B is 
compulsory. From Section-C, 5 questions are to be answered out of the given 7 questions.  

6. Answers are to be written in the space provided. 

7. All questions are to be attempted in only one language, i.e., either in English or in Hindi. Mixing of 
language in the answer paper is not permitted. 

8. In case of any ambiguity in translation, the English version will be deemed authentic. 

9. Candidates are allowed to write the answers either in blue or black ink. 

10. Rough work, if any, is to be done on the Question-cum-Answer Booklet only. No separate sheet will be 
provided/used for Rough Work. 

11. Calculator, Mobile, etc., are not permitted inside the examination hall. 

12. Candidates seeking, receiving and/or giving assistance during the test will be disqualified. 

13. In addition to cancellation of candidature, appropriate civil/criminal proceedings will also be instituted 
against the candidate taking or attempting to take this Question-cum-Answer Booklet or part of it outside 
the examination hall. 

14. The right to exclude any question(s) from final evaluation rests with the testing authority. 

15. Do not seek clarification on any item in the question-cum-Answer booklet from the test invigilator. Use 
your best judgment. 

1. tc rd dgk u tk;s bl iz'u&lg mÙkj iqfLrdk dks u [kksysaA 

2. ijh{kk 'kq: gksus ls igys iz'u&lg mÙkj iqfLrdk ds vkoj.k ij fn;s x;s LFkku ij vko';d lwpuk HkjsaA 

3. ijh{kk dk dqy le; Hkkx-I ¼[k.M-A½ vkSj Hkkx-II ¼[k.M-B vkSj C½ 180 feuV gSA  

4. iz'u&iqfLrdk [kksyus ds rqjUr ckn tkap dj ysa fd iz'u&lg mÙkj iqfLrdk iwjh gSA 

5. Hkkx-II esa ls dqy 6 vkRefu"B Vkbi iz'u gy djus gSaA [k.M&B esa fn;k x;k izz'u vfuok;Z gSA [k.M&C esa fn, x, 

7 iz'uksa esa 5 iz'uksa ds mÙkj nsus gSaA 

6. mÙkj fn, x, LFkku esa fy[kusa gSaA 

7. lHkh iz'uksa ds mÙkj dsoy ,d gh Hkk"kk esa nsus gSa ;kfu vaxzsth ;k fgUnh esaA mÙkjiqfLrdk esa Hkk"kk ds feJ.k dh vuqefr 

ugha gSA 

8. ;fn vuqokn esa dksbZ vLi"Vrk gks] rks vaxzsth ikB lgh ekuk tk,xkA  

9. mEehnokjksa dks mÙkj dks uhyh ;k dkyh L;kgh ls fy[kus dh vuqefr gSA 

10. ;fn dksbZ dPpk dke djuk gS rks og dsoy iz'u&lg&mÙkj iqfLrdk ij gh djsaA dPps dke ds fy, dksbZ vyx ls 

'khV ugha nh tk,xh@iz;ksx esa ugha yk;h tk,xhA 

11. dSYdqysVj] eksckby vkfn ijh{kk gkWy ds vUnj ys tkus dh vuqefr ugha gSA 

12. vuqfpr lk/kuksa dk iz;ksx djus okys ijh{kkFkhZ dks v;ksX; Bgjk fn;k tk,xkA 

13. bl iz'u&lg mÙkj iqfLrdk ;k blds fdlh Hkkx dks ijh{kk gkWy ls ckgj ys tkus ;k ys tkus dh dksf'k'k djus okys 

ijh{kkFkhZ dh ijh{kkFkhZ&ik=rk dks jn~n djus ds vykok mlds fo:) leqfpr nhokuh@QkStnkjh dk;Zokgh dh tk,xhA 

14. vafre ewY;kadu ls fdlh iz'u dks fudky nsus dk vf/kdkj ijh{kk izkf/kdkjh ds gkFk esa gSA 

15. iz'u&lg mÙkj iqfLrdk esa fdlh Hkh oLrq ij tkap vUoh{kd ls Li"Vhdj.k u ekaxsA vius foosd dk iz;ksx djsaA 

This Question-cum-Answer Booklet is to be returned on completion of the test. 

ijh{kk iwjh gksus ij ;g iz'u&lg&mÙkj iqfLrdk ykSVk nsaA 

 


